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4 Syndicate
2012–

Syndicate is a liquid institution.

Originally a series of three-day dual shows  
in London, Syndicate took a permanent space  
in Cologne from 2016-18 alongside regular  
offsite programming. It is now a nomadic  
entity based in the United States producing  
over 25 exhibitions and events worldwide.

An intimate, ongoing relationship with  
its associates differentiates Syndicate  
from curatorial or artist-run projects,  
focusing on the extensive labor not manifest  
in the gallery. This includes writing texts,  
strategy advice, continual discourse,  
and establishing a sustainable, long-term  
international network of mutual support.

Images

1	 Sam Keogh installation/performance in Something 2  

	 Be Scared Of, Cologne DE, 2017

2 	 Lina Lapelytė performance and Maruša Sagadin  

	 installation at Material Art Fair, Mexico City MX, 2019

3 	 Cole Lu: The Third Lie, Brussels BE, 2019

4	 Maruša Sagadin: Terra Cotta , Panna Cotta;  

	 Cologne DE, 2016 

5	 Débora Delmar, Property/Propiedad, Material Art Fair,

	 Mexico City MX, 2020

6	 Alex Reynolds: Como si fuera viento, 

	 Syndicate at Drop City, Antwerp BE, 2019

7	 Cole Lu performance at NADA New York,  

	 New York US, 2018

8	 Rehana Zaman, Mexico City MX, 2017
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View from Titanic (after Tigerman)
C-print and powder-coated shelf
22 x 40 cm
2014

Stanley Tigerman’s photomontage ‘Titanic’ is one of the first 
contemporary works I felt a direct connection to. Beyond its  
significance in postmodernism’s history, I previously studied  
in Crown Hall, the sinking building depicted in the collage.

Using the image’s sparse information I took a boat to roughly the  
location in Lake Michigan where the theoretical incident took place.
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For internal use only
Corporate mark
Dimensions variable
2015

One of two icons commissioned by a German  
foreign-development bank, on the stipulation  
the company use the chosen mark only  
for in-house affairs. This is the unused icon.
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Wadha
Laminated site manual with 14 drawings,
inkjet poster
2014

Wadha is an property-scouting procedure,  
recorded in an archive of photographs and maps.
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Blazon Analysis (Cuenca)
Lacquer on laser-cut panels, 100 x 180 cm
Slide presentation, 25 min
Illustrated essay
2013

An evaluation via an illustrated presentation,  
an essay, and a re-configured symbol  
incorporating my corporate color.
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1
In late 1875, twenty-five-year-old Gustav Adolf 
Neuber arrived in Kiel, having returned from 
volunteer service as a Serbian Army surgeon 
during the Herzegovina uprising against the  
Ottoman Empire.

With fervent ambition, international experience, 
and significant education credentials, he was 
soon recruited to assist the physician Friedrich 
van Esmarch. A highly regarded medical fig-
ure, Esmarch was director of the Kiel surgical 
clinic, professor of medicine at the University of 
Kiel (where Neuber completed his degree), and 
recently made surgeon-general of the Prussian 
Army. Among his achievements, Esmarch was 
responsible for the invention of the modern 
tourniquet. In fact, an investigation of the surgi-
cal use of this bandage was the focus of Neuber’s 
doctoral thesis research.

Neuber swiftly progressed to become Esmarch’s  
chief proxy during the senior’s frequent jour-
neys abroad. The young Gustav assumed his 
mentor’s place: in surgery, at conferences and 
the professor’s lectures at the university. ether day, 1843 by warren and lucia prosperi (2001).

Psalm for Rehearsal (Operating Theatre)
a collaboration with Erika Hock
Paper, brass and illustrated essay,  
80 x 50 x 15 cm
2012

A retelling of the Neuber family history in Kiel,  
incorporating the sterile operating theatre’s  
conception, with a display by Erika Hock
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‘Do not dry clean’ for B-Girls Go!
a collaboration with Maruša Sagadin
Public sculpture, Vienna AT
2018

An essay, instructions, and graphics for  
a public sculpture, conceptualised as a haven  
for the young and marginalised in the Favoriten 
neighborhood, near the city’s central station

Do not dry-clean, bleach, or iron

Remove protective cardboard before use!

Give your cap a nickname, bring it into your family.  
This is neither a monument nor a memorial. Here, we look  
ahead to all that is possible, everything that is still to come.  
Forever excited for today and tomorrow, your cap will  
never judge you on the burdens of yesterday.

Headwear provides shade, and offers protection. Your cap  
is a reliable place to be yourself, and part of a larger whole.  
It is a public accessory, dependable, embracing our plurality  
and contradictions. This is a shared refuge to effortlessly be,  
especially when it’s difficult elsewhere.

Several centuries of masculine-dominated, gendered  
urbanism conditioned you, perhaps, to understand public art 
strictly as commemorative or decorative. You might regard  
other sculptures as either aesthetic baubles or heroic gestures— 
precious objects deposited from above to validate its location,  
a building, a neighbourhood, a city.

Not this. Here is your lucky cap. Fold it over, curve the brim,  
and keep it close. It is your faithful companion. From now on,  
all you experience together belongs only to you both.

Wash regularly by hand, air dry, keep in its original shape.  
Rinse in cool water. Avoid exposure to harsh elements.  
Do not dry-clean, bleach, or iron.

Maruša Sagadin is an artist focused on creating public sites for shared  

action and communal experience, utilising humour and the special  

language forged through affirmative, multi-cultural urban identity. 

Sagadin’s recent projects include the newly commissioned artist bar  

at the Secession Wien; ‘Citizen Janes’, a temporary project with  

Syndicate at NADA New York; and a solo exhibition at Koenig2 in Vienna.  

She was born in Ljubljana, Slovenia and lives in Vienna.

JL Murtaugh directs Syndicate, a contemporary art platform relocating  

to Los Angeles in late 2018. He previously collaborated with Sagadin  

on projects in Cologne, New York, and London.
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in Ein über Jahrhunderte männerdominiertes  

Stadtbild haben Dich vielleicht geprägt,  
dass Du Kunst auf der Straße  
nur als Denkmal oder Behübschung kennst.  
Vielleicht siehst Du Skulpturen nur als 
Kunstschmäh oder Heldenanbetung— 
als slicke Objekte von ganz oben,  
die den Platz, auf dem sie stehen, veredeln— 
ein Haus, eine Gegend, eine Stadt. 

Doch nicht hier!  
Das ist Deine Glücks-Kappe!  
Falt sie ein, knick die Krempe,  
bleib’ bei ihr, sie gehört Dir.  
Von jetzt an macht ihr beide alles gemeinsam.

Anstatt die Jugendsubkultur zu einem  
historischen Moment oder einem statischen  
Vorbild zu verklären, zeigt Maruša Sagadin deren 
Kontinuität auf und betont, dass Trends niemals 
stillstehen. „B-Boys“ sind männliche jugendliche 
Hip-Hop-Tänzer und Straßenkünstler. Diesen 
setzt die Künstlerin eine übergroße und leuchtend  
bunte Baseballkappe aus Metall entgegen,  
die einen Ort für weibliche und genderqueere  
Jugendliche schafft. (JL Murtaugh) 

Maruša Sagadin
1978 in Ljubljana (SI)
lebt und arbeitet in Wien (AT)

Temporäre Installation 
➙ marusa.sagadin.at 
➙ koer.or.at
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‘Here they see, what they are’ for OFF OFD
a collaboration with Christian Odzuck
for Skulptur Projekte Münster
Published by Koenig Books, London UK
2017

Catalogue essay and publication with 
Christian Odzuck, building on our long  
dialogue and consultation for OFF OFD,  
his Skulptur Projekte 2017 commission

HERE THEY SEE,
WHAT THEY ARE

To publish is to build. They are both 

the dissemination of content.

Books have structure, schematics, and 

foundations. Whether one re-assembles 

found fragments or presents original 

material, designers can superimpose the 

skeletal framework of a layout over the 

final product. They see the foundations, 

the load-bearing beams, and the passages. 

Envisioning one’s place in a book works 

in the same way one imagines standing in 

the entrance foyer of a new skyscraper.

The similarities between the construction 

of publishing and architecture are perhaps 

evident, but less obvious are the ways they 

inform one another, that books are also 

models for buildings. A work of fiction can 

function as a detailed blueprint for a nar-

rative space, a walk through a large city is 

a valid outline for an epic. Lines and pages 

also act as planes that enclose walkways. 

The texture of paper is as equally tangible 

as a granite block. A suitably solid stack of 

dictionaries could withstand any car wreck.

On one level, films are the architecture 

of stories, giving life and focus to experi-

ence. The built environment hems closer 

to the vernacular architecture of physical 

books, though, incorporating the printed 

structures: tables of contents, footnotes, 

and indexes. A story is generally bound by 

a single genre, a book properly arranged 

can associate a multitude of categories 

from a collection of tellers—as well as its 

underlying premise, context, and motives.

— —

We sat on the sofa, in a dimly lit corner. 

She had her laptop on, vaguely working 

while we spoke, while I rocked my computer 

back and forth on my leg, upright.

“You seem to be under a lot of pressure,” 

I said. “How soon is it due?”

“Last week, really. I’ve arranged a few 

extensions but the printer says they needed 

the files already to meet the publisher’s 

launch date. The thing is—and I know we 

have a copy editor—but I can’t help reading 

and editing the texts as I lay 

it all out. It’s distracting me from com-

pleting the design, but I can’t let go that 

the content is too integral to the book 

for me to ignore all these silly errors.”

There was plenty of noise in the room. 

Forced air coming from the espresso 

machine, at least five parallel conversations 

which even at normal tones still combined 

into a mild roar. The rattle of coins merged 

with phone notifications and a infant’s wail.

After a moment I said, “I wonder 

what it would be like to work in an 

office, like our grandparents did.”

— —

1. what should we do for dinner

2. can you get vegetables for a salad?

2. you got a letter today

2. looks important

1. from the US?

2. yeah Denver is the return address

1. take a photo and send it to me

1. probably the quote from the

engineer. I had to ask a special-

ist for anchoring the tower, the local

firm didn’t give me confidence

2. (photo)

2. looks expensive

1. is the work progressing well?

2. better than earlier. it seemed to be

missing a dialogue to join the parts

together. but it’s much better now.

2. perhaps was too analytical

1. what do you mean? the diagrams?

2. well it’s like the story

about the science class

2. when students dissect a frog, no one’s

that interested and the frog dies

1. sounds bleak

2. ah it’s not so bad. I’ll show

you when you’re back

1. so, beets, greens, and carrots?

— — 
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Magdalena Kita: Californication
Editor, designer, and contributor  
(‘The method’, essay)
2017

Published by Snoeck Verlag, Cologne
with contributions from Gia Edzgveradze,  
Tytus Klepacz, Thomas W. Kuhn, Matthew Licht, 
Elena Malzew, JL Murtaugh, Marina Pinsky  
& Alex Wissel, and Noemi Smolik 

Californication talk-show launch event  
at WIELS, Brussels BE
Organiser and participant
hosted by Marthe Ramm Fortun
with Magdalena Kita and Matthew Licht
2017
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Generator (Berlin)
Gypsum board and timber
approx. 15 x 12 x 3 m
both 2012

An ongoing corrective service,  
using 1:1 scale models.
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Generator (Krakow, Colonnade)
Gypsum board and timber
2011

An ongoing corrective service,  
using 1:1 scale models.

A A A A A A
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Generator (London II , Inverted Twist)
and Generator (London I , Extrusions)
Gypsum board and timber
2012

An ongoing corrective service,  
using 1:1 scale models.
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Psalm for the Solvent Estates  
22-part wall graphic
Dimensions variable
2012

I, Aberdeen Park 
III , France
XI, Denmark

A union of Charles Booth’s 19th-century poverty  
classification with a Christian hymn from the 400s,  
as applied to the North London neighborhood where  
it was shown and the European Union’s financially stable  
members at the time.
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HER/MYD 36013 (1898, revised)  
Vinyl and emulsion on wall
620 x 320 cm
2011

A redevelopment mandate to the people of Leeds,  
guided by engineer Henry Rofe’s original 1898 plan  
for the Leeds-Liverpool canal, running next  
to the exhibition site.
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Psalm for Golden Square
Vinyl graphics 
120 x 120 cm
2011

A vision statement for a media investment group
placed in their reception area.
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Psalm for Golden Square
Vinyl graphics 
120 x 120 cm
2011
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Invocation
with James Prevett
Ceremony
2011

An inauguration ritual for the beginning  
of any event.

A building is vacated and closed. A speech is made.  
The front door is knocked three times with a mace,  
then opened. The mace is displayed inside  
until the event concludes.
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Invocation
with James Prevett
Ceremony
2011

Ceremonial maces on display
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Alda v Emma
Conference room with coded lock,  
presentation boards, furniture 
500 x 500 x 300 cm
Two-channel digital video, 5’ 
2011

A competition between executives from  
the UAE’s two largest development agencies  
for a proposed building at the site of Al-Karama,  
the unbuilt national capital provided for  
in their constitution.
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Alda v Emma
C-Print
21 x 30 cm
2011
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Taxonometer (Triportcullis)
2011

A quantification of organizational activity.

This version occurred when a political research  
group solicited me to visualise an exhibition  
on foreign citizens’ access to government  
at the UK House of Commons.
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Taxonometer (Triportcullis)
2011
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DE202010XXXX
Vinyl graphics
360 x 110 cm
2010

A grant of intellectual rights to the people of Leipzig, Germany;  
with two restrictions.

First, the product must be manufactured on the site  
(the Baumwolle Spinnerei, formerly Europe’s largest  
cotton processor). Second, it must be made within  
ten years from the initial grant date (11 September 2010).  
The people forfeit their rights if they fail to meet both terms.


